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Jenniter Dalton, What Doss &a Antish Loak Live? . . . L35 snapshot pholographs [apprex. &0 feet lengl, 2002, Coartesy the artist and Plus WRira gallery.

Clinical Studies

Artist Jennifer Dalton Casts a Critical Eye on the Systems that Mythologize Artists.

Jennifer Daltan is the art warld's private cardiologist, diagnosing its many disorders throwgh an examination of its systems. Since grad

Pratt

in 1997, she has started bwo on al wark that take a crilical lock at both the auction market and the influence of the pr

For her current, and as of yed unexhibited, ineraciive project Art Survey, she has been conducting market rese
artists whase work appeared al auction in 2002, Postcanrds and an on-line questionnaine at wivw, jenniferdathon.com imate students, artists. art

such a8 Damien Hirst, Inka Essenhigh, and Gregory Crewdson according to a set of predetermaned

o describe them-

prodessionals, and art now

sexiness,” and their value as a financial imestment. The surwey also ysks partscipants

ip ta art. While hurmarously mvestigaling the often neglected ssue of

irendiness,

attributes including Uheir

selves in general terms by their gender, astrological sign, and relationsl

whether Cagricorns look at art differently than Lib: e senous level Dallon seeks to gauge whether the auction houses reflect general
theey perpeluale (heir own isalaled, self-serving set of standands

n What Does an Artist Look Like? [Every pholograph of an artist appeaning

laste or whether
Dialton evaluates another seminal system of influsnce—1he press

I, a wersion af which was installed ai the Plus Ultra gallery in Brooklyn in 2002, For this project, she clipped images of

in the Mew Yorker 1999-200

writers, musicians, dancers, Mmmakers, visual arlists, dessgners, and architects profiled in three years’ worth of New Forker issues. Dalbon then

cards and mounted them in chronological nows separated by genre, so that one line consists entsrely of artists and the next is aither

architects or dancers. In addition to genre, she color-coded the portrasts by gender [white for wormen, black for men, and gray for co-ed groups|

34 art eapaper
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What Does an Artist Look Like?..., 2002 |detail]. Every Adjective Used to Describe Artists & Thelr Work, pencil on paper

114 = 10 in.), 2002 [Sstaill

and then ranked the degree to which the image depicts the artist as efther & "pan-up” or & QEniusS, aCcon The caplicns,

written in Datton's neat rolling soript below the images, identity the subject and mark the extent 1o which the phatog , Feprosents

llectual accomplishment, glamour, or pre sllure. Iris Murdoch i portrayed hunched cver her lypew

g erolic

mtraticn

wihereas LT Kim wears a bikini fop and gazes blankly ahead. Through this simple juxtaposition, Dalton brilliantly exposes the mechansms she

sees as either exalling or degrading the people the New Yorker portrays as embaody nG Ccreainnty.

At the Plus WUitra gallery show in 2002, Daltan accompanied Whar Does an A

rtist Look Like with s verbal equivalent, & hand-writler

kel listing the adjectives used to describe male and female artists in Artfarum s “the Best of 20007 issue, There is only ene column describing

mien artisls or thes work [|as artists cont g o It

nice,” etc.) ves devoled to des

supernaturally sweet,” or whale the adje ribing male

pages. The egregicus confrasis between the bwa ane |

striking than the sheer underrepresentation of w

AFtiSLs

Dalten does not bet her prewdo-bureaucralsc progects become

o or didactic. Instead, thay are personal decuments ef her engager

1 with

the ar world's lask xpectations. The pages she re-photographs froem the New Yorker are not pristing, off-the-newsstand copies; they are

crinkied and worn

. presol that she has carefully and eritically read this publication targeted 1o seli-defined sephisticates. Dalton states that Tit is really

ant for me that | mainta

ain & hunclicnad retationship with the ohject, instead of fetishizing it. | want bo take a snapshet, nstead of trying to get

bétion reviews for

the best phatograph.” Dalton, who crafted and confronted her opimions about contemparary art as a freelance critic, writing

and Coa s has melded mbo m

ncluding Terma Cele . concludes, ~My cr

i Wk, Mow my work i wery art critical




